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‘::e "scqwred.m Eurcspe m the rmddle ages‘ and shews unm:.stakable Hebrac, '; ;

"\ .

"Eastern, rand C‘.h ;st;an miluences in 11:5 I‘lch symbcxllsm,

— T

e i Lo e

; . R . ' : A :
e;ght cards. Ear:h ;"ard deplcts a unique ;Elgur% or scene that, i_tzgnggi‘aphical‘le
— ~as well as thrnug, ,,urﬂeralaglgal and more superﬁ:lal*vaisual mterpretatm , ’

L] : s

iy
¥

re eals 1Es meanmg 'I'hedec:k d ded“lntg hva parfs- the "rnlnc:r arcana"

‘\ar;id the "major é.r‘c:ana"; -thé wé:d'—‘“arcana, " of course, deriving from the same _
. i . ., . N . . . ‘ . - » . , ) V 7;»;‘;
Latin root as our word "arcane, ' means "mysterious,' "secret or hidden, " or X\
o f . » . 7, . o V 7{ _. . . .; o ) ) ) 7 - . | . .
nthe great secrets of nature.! The larger portion of the deck, the minor = =+ -
arcana, contains vfiitisfasix cards ézfranged into four suits of fourteen cards-each..

These are the farerufmers of the modern de«:k of- playl g cards.. Each Eult has '

}!‘ EE ¥

r ::(;mrt cards- a Pa.ge (unrepresented “moc

5

- an ace through 'teﬁfand foy
ugs remand I a

e s e s e Yo . - ) i |
T 'PlaY;iﬂ” c ds and thus th e:-;tra or fgurteenth card in each sult). a kmght (c:mr g

’ LA s * : @ ‘ !

modern jack), a cﬁieeﬁ, S;Iid a king., The fpur‘suits éﬂrres’pand to our. madezn

suits: the Tarot's suiiﬁ-" of wands.(af rods) is atlagaus to clubs; ‘cups, ‘to hearts;
ﬂ;amands. 'Is‘.here are also

. swords, to SPadas and Pentaclas (or cams),

AL . =

t\#énty-—twe major ’arcaxia c¢ards. While the minor. ar:ana deal with maré -
. i V N Z = ¥ . - ?

muindane matters, the major arcana represent mmore :ﬁsﬁﬁé a’erchetypgs and .

N s w oL
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deeper mysteries. Each of th s¢
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SR ;_.‘madef!r-?al?é,. Tlig Taifﬂt d;:k, is‘ g.eneifally use.-df n-fﬂr.tunetélgling-

R

(leaﬁqg my\stielsm as;d‘g) the. Tarét de::k is a marvelcmsly mtricate and f;nely—,

. ‘

taaled rnen:hamsm far generatmg 1mmmerableg remarkahly cc:herent stgries

4 .,,.-‘!:

_'f‘in the arzhetﬁsal r:mdei The baSi_t; e%lements'ai r;a.rrati_\fe'arg ,1;»1:‘;:’!;;j ;haracts;, B

# ] o . - o -

o "sett}ing' or :siﬁ;aﬁmi- stylé’,, symbolism, and theme; all thése elements are -

iﬁh’ nt in and anse ffam ﬂ;le sltructure-c;f a Ta:a}; readmg. ) Thé skeletén
| » c:utline Qf the. XLLQ\J.E prgvzded By the rnethad of &wmat;an chasan, which rm.ght
réhgg f;z;é&m'a simple spréad of Dnl’y. éeven gérds; designed té yléld’answe:s to
"yeé Q':;‘nc:" quségﬁ;zﬁsi,' té a lnghly c:c:rnple# and tiri:e%zm%’smiﬂ'g iéyaut of all

: sevent‘y e;ght cards, in whlch as many aspects of the seeker 8 past, p ent a.nd
o r§ futuire’ Iif_g are revealg:l- aﬁdiﬁterrelated- This skeletai.l plc;st “in a sense a

- system Qf "empty" stary‘ Pﬂlﬁts aften grdered c:hranalagn:all}g is ﬂaghed
c:ut or “iilled" by the meanings of tihe Speclflc: ;ards that fall 1nta each of 1ts
. " . _
’ préséstablished pasiticﬁs.- Each card represe;nftsg eithe¥, one, an aspect of

' .character or a personality type (usually the courticards in the minor arcana and
the first third or so of the major ar\:ana), two, an enj_c:tmnal state (some I

\ of the minor arcana and%aughly the sef:c.md two- thirds of the major
{ ' . T .. v i/ .

i

\ arcana), or, three, a human activity; saqia}fs_iﬁmtign, or response (almost

all of the mihor arcana that are not court cards and a few of the major arcana):
"\.X;k = N R . :

=
3




. 'that 15, charadter and él:ﬁlatlﬂﬂ, Style 15 11132(:1:3& by the -reader, wIlQ bears tﬁe
W= : 3 s ": !

, reapans:.b;hty Qf mtgrpretmg the meamng nf ea::h :afd in, each va::ént pluf pmnt

[

,and t:rf 1nter¢:§nnec@13 these. mterpretatlﬁns ta actually fﬂrm the narrat; ve per

Symbcxl:.sm xs the mcsst bas;c é.sper:t af the. 'I‘a.rat and is mhérent in the cards

[ ‘ . = - . . 3
. O e . . o= R <

'themsalvas jm a 'va'riety of 'ways& ‘the suggiestive' meaniuig of eaz_hs'uit,. the;ff .y

3

-'numen:lcﬁeal mgnﬁi‘ance of ea 11 ard in a a su;t thg titles 'f the zfri,a;jéf‘afc'"ﬁa L

. .';’»2,7;.: \ ol

: carda,* and ﬂie 1canﬂgraphjr Qf each ca:d‘s p:.cture. Eac:h card's meamng 15 ﬁ ‘_

aémlljf' dEfiVEdffﬁm--ﬂﬁS— S‘ymbplismi_ "Indeed, AE Wa.ite, an' authqrity* ::g -
i 'I‘ar‘ct,x notes that 'the true Tarot ‘ié‘sxymbaligma It speaks ndathé: language ,i -
‘and presents no other signs.' On one level, the réader extracts the theme of -~
; . E .\ ‘: c ‘ . o . - . - -i e"" . i ) .

any reading from the particular narrative he creates. The deck as a whole, '

héwe?er;. as it presents =é,._r.l epic panorama of human archetypes,’ states of beihg;

and prea:eupatlans has as an inherent theme the dlversﬂ:’y of human pcssiblhtz es

JE——

' 'and the nearamfinite patep_tiglity of their’ interaction and :meinatmn-

Lét's lsf:xltmgre clcsely at the cards to illustrate how their meanings are-.'
. . . ‘ B . i ) . - . B )
derived fra’ thez.r svmbah: ccntents. The meaning of each card is only vaguely -

def ﬂed and 15 QPEH to 1nterpretat1an' thus, the task ?f interpretation is mut‘;‘il
4 : - ; - : v
more an a_:f,.t or skﬂl_ than a mere rote exercise. In general, hé\vév}er, rods

e Tho: _ 7 ,
or wands represfﬁf growth and enterprise; they are associated with creative
‘energy ot the development of plans. Cups represent happiness, emotional life,
love, and beauty; as they are associated with water, they also symbolize the

ES =,

‘subconscious; mind and the instincts. Swards represent farge, amb;tmn,

gca’uragé, str'if;e, and rnisic:_’ﬁfune; the suit of swords is the world of action and
f ; o * ‘ . . ) ) .
Cits corisequences for good or’'ill, Pentacies represent money, industry, and

# ” 5 ! . A . ‘x‘@



ar enjay;ng :.the fru:.ts' af labor. -As the ﬂumbered cafda in thémincsr a‘rgana

prcgress :Erc:m one tv: ten, they tend ta represenfa greater degree of involve-
» j"ment mth the rnater:.al w&rld. 'I'Bus, the ace is- the most ldeahséd ;epreseéahen’. '
. \ ‘. Lo . .

\n:mg n;f gach su:l.t while the ten tends tc: be the ;Eullest rﬂamfeatatmn

I

ai that meanmg 111’ cem:rete feal;fy Twcs can mean balance;‘_ﬂlfees, gr&wthﬂ

'&:

| " er attamment- and fc:ui‘s, 1ag1c reasun or perfectmn. a-Frves s:.gn;fy uncertamtyp

o change, and msfar.?mé. Sr.s;es rePresent harmany and equ:.hbnum- sevens, . \
o . - Y . ;

5oL ST f - . ‘
, ﬁvisdem- t:-'rtgmplétian; eights, prégress, rege’neraﬁc’an,' ar;d— the .balancé af -

“! . . ! N
A : : s

PPGsmg fDI‘EEE and 1’.!111355 a mar shallmg of forces on. thE phys;cal mental

ot N . : 7 ¥

‘and. splr:.ﬁlal levels laglﬂng tgwa:ds the fullness af the tens* 'I'he d;t;)u;rt cards

represent‘ archetypal parscnahnes apprapnate to the su:gt: and stat:mn in hfe a

partrayeﬁ As any gard can appe v either r‘ightﬁsiiEsup or reverged; each

has two dist;nct— range,;s ef meaning. While"ﬂ:e- rfeversed meaning is often.the

-

aéi;@sité of the prlma:y meaning, it is sometimes merely complementary or

s
1

a variation, I 7

The ten of wéncis, ft;\r é_xa‘r’nglé, dépicgs a man staggaring-jtg%vai;éié hiE city
under the burden ‘of ten staves. -ItvI‘EPIESEEI}tS a Eituatiéﬁ. “This éard could mean
appresé;an, bemg >tm:1 hes_t vily bu;denéd,;ér;fatigue; und&i pressure. . It céﬁlé_
‘alsr: mean toiling at.a p?ublglﬁ _séan to be solved,) The rgversé meaning could
- be at xfarigatibqn cx:f th;s mear;iﬁg, rsﬁch as if\trigi;’flé; ﬂiﬁfiéﬂtiesf or 1:35535, or it
¢aﬁ1¢‘:1.j::e éncppusiﬁe‘; ;néaniﬁ‘gj,' such as Iigiitiiess of heart. However, reverse

. b ; : -
o meagings a;IE*fusuélly’négative; ex;gn in cards whése §rim;ry meaﬂings, 1i];:§z

- thig one, are preponderantly negative.
 thif one, are preponderantly negative.

\)4 . ' N »!- ;'
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s

\ o on a Jaurney, It represents a peraanahty type or an eventj It symb’hzes a.

qumk actwé mfell;gent yauth wha is iull af enthuslasrﬂ and is a bearer ef u

£
=

‘ tidings "It can alsc:s représa;t the arnval of ggga new.s g;'f the reception of .

i

} teisti’mény in ene's: fava'r. Ré?ersed,‘ it nie'a’ns either a cruel, unstable, E'PPE?’\ _
E . 'y oy s o oL

o ilclal ggss;p;ng perscmality oF the ren:e:LPt qf bad ne#;s

b

™

' )

The. two of cups\part}ays twc: yaung Pegple, a man and a woman, toastmg

- nne annther. It s gfl fié,

AR

ﬂiE beg:.rmmg c:f a frlendshlp or lcve aifa;r, campanmn— :

i j:e.in ’a :elatignship. N S o . co
'I!hg krﬂg c:f cups is a mat’ure marn w;th 11ght brawn halr ané hazel eyes. ;, .

Y. _He helds a r:.uP .am:l a scePte:, he is seated Qn’ a threne that rests on a' turbulent

F]

_ % . : .
sea, in whlt:h a dal;;hm leaps and a ship r,,ests at aﬂchar. Lﬂtermastfccuﬂ; ‘cardsg

- i =

: s—e&hfs one represernts a ersanal;t t e: a man af bﬁmness, law, or chvm:. who
PR P P Y YP

- a A . g, A
is interelsted in the arts-and sciences, is c@nsiderate, and'is wiiling to assurme
= . . - . X = .t
responsibility. Covering his emotional nature with a calm exterior,  he enjoys
quiet power. Reversed, this card denotes a powerful man who is crafty and
- &

s ) . N - ’ 7 ' Sa } * ' : . = . 7. . N ’ . ‘57 . ) | .
violent; he is prone to double dealing, conceals his fierce nature under a.calm .
. . F © = - N B R - ] .

exterior, and. ma;y be tainted by scandaﬁl.r ' RN

. , I‘he thrae of swcrds is a ibeart plerc:ed by three swcrds set agamst a

. Q . P : o .
- s’;tafﬁiy sky_ It ﬂEPiEtS'E}le fullnéss of sorrow and repres§nts separatian from

a 1aved one, ahenatmn c:f affection, or divorce. It can als¢ mean civil war
! . ‘ ' . et i

3
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e Pa.lumba, page 6

it P

K i . . . : Iy

far rupguré in‘t.he -farn_\ Reversed the meanmg is- Elnnlar but m:yt 0. exﬁ:remé- -
-.d:. sarder; dmh\rn  , cc;nfusmn, 1@55,‘,91‘ upheaval

'I‘he Elght Df’ swurds ahnws a bcund and blmdfglded malden. She_ isin %mars;;y:;

AN oL “ S Co .
. area circumscriba&% b’y%_cliifé, -=a’r1r1 sheg is ‘alse »_Eurzcﬁ;ﬁded by eight swords embédded .
in the ground. Thlscard 'ré;fpfésegtsi_béndégé:ai ent'i':‘apme;ntginléne!s siti;‘aficn,: the
%‘sfetélitig of 11m1ted oﬁﬁbﬁg"’i ‘- agé =léa.c:k rcxf‘freedamf of c’;héif;é;' ARevétsé& . thfs car'dz xrne;aﬁvs-

3 freedam, ﬂ"e passib;l;ty Qf new beglnnlngs or ascape from a suf;fgcat:lng sﬂmatwn.

I‘he e;ght af Pgntacles on the other hand s;gnifles int ﬂiE pﬂmary pas:.tmn B

.! . . AN ¥

apprenhceshlp or new begmmngs in a trade or wark. It Purtrays a young sc;ulptnr

. carvigg sorne’ s:xmplé pgnta 13}5&_ jRe’v;erbsgd,. this »E%Ed suggests 111 use .Dfang'g sl_t;llsi.' :

. danger vcf failufé in c;x;;el's"_'fa'mbiﬁan is, faise vanitjr, dEcEiﬁuléprééﬁCES, or i:ntfigue. 7
! o The three of ?éntacles shgwé a. sculptar campletmg an m(i:u;ate carvmg 1n a
‘t:hurc;h. It represen t; mastar‘; in one! 57 crait or a ‘skilled artis;t J and E!uggests B
‘,matéria_l gain, -Re‘re"zii-geﬁ,- this card sign‘ifies ]g.,a::k"nf skill', camanp‘iager ideals

P |

or ambitions, or preoccupition with material gain at the expense,of good work or

aes thet;c values, . é?_ o h . T
- Sevéral of the n%a’_]er arcana, such as "Strength, " "Justice, ' and.- "Temperance, "

»

. simply represent ided

ate weakness, prejudg e or lawlessness, and lack Df’maderat:ian or bad manage-’

s

J¥pions. He heedlessly wanders near the edge of a pre:ipif{:é,




SN }xrlth the equal pass;b;l;tv that dAEaStEI‘ may fﬁll@w an.d the ;dea that hfe is

l:me 8 self arld one' s Surrnunﬂmgs, the pass;blhty t:of%)ey and adventure gaupled s

¥

a].ways new. a.nd iners c:gnstant apparh;nltles Reversed th:.s card maans -

Pl L : L] = * s €, X B
thnughtless achcn &r fa.ulty chmce, fear rest;ammg cne frf;:m ac:c:eptmg new

A
i
-]

| ;Dpportunlties, or fally End mdisr:retmn._ U

"The nghP.riest;es:s“ is a paile wcma—jﬂ in mystic garb seated betweegfi:ﬁa

pillars of wisdom. A veil between the pillars separates her from the wﬁixiﬂ

’éﬁtéide hér temple ﬁfknc}vlédgé; She ‘holds a scroll -of esoteric l‘areiin’ﬁér lap,
o wéars a solar cross on her breast and a symbol of the full moon, with a waxing

‘ ﬁméﬁaﬁ Qﬁé éide and afwé;iliﬁg rmoon on the other, in her headdress, "aﬁd has a cres-
. cent. maén, enmé—shediz‘i.the folds of her gown, at hefr feet. She fégresents

i

: . o o ) ) .|' 7 . . ) ) ) v - -r
- insight devoid of feeling. Commanding a vast and deep knowledge and secure

+ power, she is passiaﬁleSS and retreats ifi*c:m the external wérld't;of men into her
’seé-rg't wisdom. While she tedaches and igstructs athe%‘}s, she does not share
in their lives, This card represents the powers of the unconscious but may also

sigﬁify“f:’:‘_igidity“ Reversed, this card stands for passion without love, gupe‘r¥

fiéiality; -azicxl a life QE “inciulgenc;: and c:utwara ciisplay- It majr 5136 ﬁiea.ﬁ a selfish, S
ruﬂiiess wcmap who uses l;er p&wer to achieve her twisted ends thrﬁﬁ_gh the ﬁest?ug:tiﬁp
‘Df others. |

"Qéath" is é.ﬁ armérf&i Tskc‘letan on a ;.‘?hitehérse. He tramples the fallen -
| _ ﬁnderrfciat, and others turn away from him in dread. I-Zﬁ'mv'rewg13l he‘al_sa carries
a baﬁﬁer that dePit:és*a rose in bloom. In the backgréuﬁd is'a flawing river and

the sun rising between two towers. Not a thoroughly negative card, '"Death'

. symbolizes destruction followed by renewal, the passing away of the old to make way .
, N o _ ) S




. cycle af'naﬁire. : Reirérséd 'haﬁréfgr,”v the‘ cé.f‘d*sigzﬁfies stagnation or inertia,
. N R . A ]

” d;saster (EVéh death), revalutmn, or ana:tﬂw. .

‘Eié’ éﬂémg. A r;'{.an and ﬁamaﬁ a‘re félling_fram the top mfrthe““t_ﬂwer.‘ 'I_‘he reverse

' Palumbo, page 8 -

e . . i éi o N - ’ ) ) ’ .

[

for the birth of what ié new, transformation, change, and the ceaseless,orderly
B Wkigi 7‘ -.‘1
_ . B ‘

- "The Tuwer" s;gmf;es Sudden, radical uﬂiareaeen and c:amylete prcbably

,fza.tastraphi(:; c:hange., It i's a. tétal -upheaval and éi-sruptign that rﬁight, ,hawgveri

brmg enl;ghtenment in 1t§ Wakei IE deplc;ts a tawer rlsmg from :ragg}r racks v

&

P . :

" 'meaning of this' card, like that of the threep%iirards , ¥8 a diluted variant of the prlmary

meaning: the gain.of Physi_,:::al' or merntal freedom at excessive cost.  This card can
also,mean oppression or imprisonment, if reversed, '

The final card in 'thgéec_k is "The World. " Frameéi’insidé an oval wreath

| ‘entwined with ribbons is a dancing woman. She is dresged only in a loose veil and holds

) ‘ao:hiévedi , S | ,

~‘this card may mean lack c,_;fsviﬁmi, fear of change or travel, or success not yet

a wand in eath hand, 'Her arms and }iead_fnmi_'a%griangle, and her légs are crossed.
a - ‘ ; . : T S o - -

In the four corners of the card, outside the W{E@-th: are the heads of a man, an eagle,

a lion, and an ox, the symbols of the four evangelists., This card represents en-

'lightépment,-'the state of true apprehension of all things and their meanings, the
.complete peﬁatréfion- and i%terrelatianéi the spheres of reality and symbol. Reversed,

=

L
'

Some of'the one hundred and fifty-six possible- sets of meanings must yet be -

placed in a framework if a coherent narfative is to be generated from them. For

‘instance, in the Eeltic amethod of divination, by far the most popular, only t;énicard_s,

- & =

ianﬂgnﬂy chosen and ordered are used. Before the reading, one other card is

““chosen to represent the secker, the protagonist of the narrative, and the entire

ML



L reading is built on thi‘s-card;‘ncfmally; Qné.cfs;thé'g'sixtge;; ‘;;Durt cards w;ll b§ ,

bne by;m}’e an&, externpcranéaﬁsly bu-;ids the stt:fry by intérpreting each '_card asit

&reveals the seeker's attitude towards his présent position and its possibilities.

EKC

LA rui70x provided by Eric:

used, but any car_d;-that seems part:.cularly-appr@priate or :that appeals tc;' t]:ie .

seekef Will d_c:i Afte: tha Eeeker, whlle ccncentratmg on his’ quegnmn, Bhuffles

 the remammg sevgnty—seven cards in the deck the reader turns them evar and

LW .
#

appears in its assigned position, concurrently interrelating the now "filled'" plot
points, - : 4 -
. The first card denotes the seeker's present position or situation relative -

%

t@ the quést‘ién pesgd; The second card signifies an a.lreaciy e:-;iscﬂng or a t:lc:sely! o

L]

KX ? ' ‘.

or an ingrained character trait of the sceker's that is 1mp¢:rtaﬁt in fc:rmlng the
_present pééitiﬁxn as, it will vdevéltgp into this destiny. The £i£tlj1 card stands for a

rgé!ent_'pé,st event that is similarly relevant to the present and future. The sixth
card corresponds to a future-event, gggurrt}ng between the present moment and the
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period of time in'question, that will be a catalyst/in transf@rﬁﬁng the present sit-

uation and its crossing influence into the prédiéted destiny. The seventh cafd
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the present position, .

. Palumbo, Pagé‘? e

The eighth card denotes the influence the seeker will have over others.or that others
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will have over him'in the future period in question. The ninth card uncovers the

secret houpes, ‘fe;arr's-, and desires the seeker has regarding the substange of his
. ) - . ) ” . ‘ 7 . ; ]
question. And the tenth card transcends the particular question and time period

invblved to fﬁrétell how the egaminéd facet éf the seeke:'s life,as 1t will develop,
will 1nf1uem:€: his life as a_ wh:rle in a permd Df titne further in the future than that
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